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Statement of Scholarly Interests 

 

I left Northeast Texas to attend Truman State University, a small liberal arts school in the middle-of-nowhere Northeast 

Missouri. A first-generation college student, my world of economic turmoil and racial diversity starkly contrasted with the 

overwhelmingly Caucasian middle-class student population, manicured lawns, large brick buildings, and plentiful computer labs. I 

watched many of my African-American peers flee this institution for the comfort of their hometowns. Although I felt the same 

temptation, I remained at Truman because my interdisciplinary education connected me to numerous mentors, friends, courses, and 

organizations. Their commitment to intellectual and moral virtues inspired me to pursue my endless curiosity in the various ways 

humans represent their experiences—past, present, and future.   

 

Throughout my higher education, I've pursued three major research projects connected by inquiry about marginalized 

discourse communities’ language practices and emerging technologies. As a senior at Truman, I published my first rigorous research 

project for the McNair Scholarly Review. This article argues that contemporary American hardcore pornography reflects, and arguably 

reproduces, racist ideologies rooted in historical sexual mythologies about black women. "Sexualizing Oppression: Portrayals of Black 

Women in 21st Century Interracial Pornography," developed throughout two incredible courses taken during my junior year:  Race, 

Class, Gender and Queer Theory. Our bold class discussions investigated the concept of 'normalcy,' and its influence on the ways in 

which humans evaluate, create, maintain, and modify structures of power and privilege. This theoretical framework led me to consider 

how the categorization of pornography seemed to reinforce social expectations of miscegenation—thin young Caucasian girls next 

door is the most popular genre whereas women of color, interracial, or group sex is considered more ‘taboo.’  My initial observation 

led me to inquire about software architecture.  Who has the power to create these taxonomies and how do its markets influence their 

design?  In other words, this investigation sparked an interest in identity and technological politics that continues to influence my 

research. 

 

In 2006, my attention focused on teaching first-year composition. During my first pedagogy seminar, my professor presented 

me with an unfamiliar argument: writing is a technology. I reflected on black women’s writing. Throughout my contemplation, I 

observed rhetors such as Phyllis Wheatley, Harriet Jacobs, Anna Julia Cooper, Francis Watkins Harper, and Ida B. Wells competently 

using numerous media to establish a bridge between worlds of oppression and rights. They communicated with multiple audiences 

through newspapers, speeches, poems, curriculums, essays, short stories, memoirs, textiles and statistics. My consistent interest in 

representations of black women transformed into a curiosity about their technology use and black cultural expression, in general.  A 

graduate seminar, Jazz and Blues in American Literature, introduced me to Angela Davis' book Blues Legacies and Black Feminisms.  

After reading this text, I realized that working-class black women would not have had access to mass audiences without the 

phonograph. This realization revealed a huge gap in my understanding of black women’s aesthetic and intellectual contributions and 

provided an exigence for my master's thesis, "Hidden in the Backwaters: The Rhetorical Significance of Blueswomen's Lyrics and 

Performances." This interdisciplinary research project combines literary, rhetorical, and historical methodologies to address the 

implications of new mass media technologies' capacity to spread diasporic ways of knowing.  As working professionals in a 

burgeoning entertainment industry, blueswomen made a living as storytellers establishing the vernacular roots of 'popular culture.’  I 

would like to build maps that utilize their lyrics to chart their movement, associations, intertexts, and recurring subject matter.    

  

For the past several years, I've observed growing collective anxiety about 'living' in digital environments. In particular, social 

media's emphasis on 'sharing' has produced plenty of leaks that resulted in countless resignations, firings, and arrests. In 2010, Julian 

Assange's hacktivist journalism outlet WikiLeaks made a splash in mainstream media news coverage. The site's use of leaks as a 

political strategy capable of creating a culture of 'transparency' compatible with a Web 2.0 world illustrates an immense information 

management crisis. My initial reaction to WikiLeaks perplexed me. While I knew that leaks were rhetorically powerful, Watergate 

almost exclusively colored my perception of them. I began to wonder, "Without Watergate, what is a leak?" This question inspired my 

dissertation, which evaluates information leaks' performative/transformative characteristics. Tracing the term ‘information leaks’ 

revealed intersections between technological developments, cultural suppression, and globalization.  Although this work may seem 

unrelated to my previous projects, my experience researching both pornography and blueswomen inspired me to learn more about 

'scandalous' technology use and traditions of radical openness.   

 

I am currently revising the dissertation into a book tentatively entitled, “The Leak is the Message:  A Theory of Virality and 

Infoanarchism.”  My Director and I are compiling a list of prospective presses, including the University of Minnesota and 

Massachusetts Institute for Technology, to submit a book proposal by next year. This project will examine the evolution and spread of 

social movements dedicated to free culture. Blueswomen, novelists, educators, and computer hackers are featured among several 

innovative communities this study will consider. I'm also in the preliminary stages of thinking about how the first book's emphasis on 

intellectual freedom as a marker of social progress might inform future projects. My continuous interest in technological politics 

caused me to re-envision American chattel slavery as one of the earliest experiments in artificial intelligence. This prospective work, 

"Ain't I an Android? Race and Robotics in the Antebellum South," will propose that this crude form of mass production maintained 

itself by imposing a robotic order on African slaves whose survival depended on their bodies and psyches exceeding both 

'animal/human' limits. 


